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1.- Datos de la Asignatura

Cadigo 304613 Plan ECTS 3

Caracter Optativa Curso | Master Periodicidad | Cuatrimestral
Idioma de imparticién asignatura Inglés

Area Filologia Inglesa

Departamento Filologia Inglesa

Plataforma virtual Studium

1.1.- Datos del profesorado*

Profesor Coordinador Miriam Borham Puyal Grupo /s 1

Departamento Filologia Inglesa
Area Filologia Inglesa
Centro Facultad de Filologia
Despacho 2.4,

Horario de tutorias

Lunes a miércoles de 12 a 14h.

URL Web

https://produccioncientifica.usal.es/investigadores/57178/detalle

E-mail

miriambp@usal.es Teléfono 6158

*Repligue esta tabla por cada profesor/a que imparte la asignatura

2.- Recomendaciones previas

Tener al menos un nivel de inglés C1+ vy leer los textos obligatorios.

3.- Objetivos de la asignatura

This course aims to provide students with a diachronic approach to the novel, to enable them to
thoroughly explore milestones of British narrative fiction, and to suggest new grounds for thesis
research. It will offer students an overview of the relevant theories of the novel, as well as
historical, political and cultural context to understand the groundbreaking changes happening in
fiction at different periods.
In order to do so, students will read canonical texts, together with less known novels, many by
women writers. They will be expected to develop a critical understanding of how these texts
advance narrative fiction or even address the transformation of literary genres within their pages.

4.- Competencias a adquirir / Resultados de aprendizaje

Competencias Complete esta columna si su

titulacion no ha sido adaptada al

RD822/2021

4.1: Competencias Basicas:

Resultados de aprendizaje Complete esta
columna si su titulacién ha sido adaptada al
RD822/2021

4.1: Conocimientos:

Have a comprehensive perspective of British
narrative fiction from the 18th century onwards
Discuss the works of major British writers from the
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18th century to our days

Become familiar with different forms of
experimentation in narrative fiction and with
authors that have been left out of traditional
Western canons

4.2: Competencias Especificas: 4.2: Habilidades:
Think and write critically.
Prepare and deliver academic presentations.

4.3: Competencias Transversales: 4.3: Competencias:

Read and analyze texts critically.

Produce examples of their own interpretation of
the novels.

Be able to present their thoughts clearly and with
sound arguments, both orally and in written form.
Be able to write an adequate academic paper
and to deliver an efficient academic
presentation.

5.- Contenidos (temario)

The course contents are divided in the following units:

1.Introduction: Debate on the Origins of the Novel. Aphra Behn and the mothers of the novel.
2.Mid-Century Revolution and the Construction of the Modern Novel. Jane Austen's Northanger
Abbey.

3.The Age of the Novel: Victorian Fictions. Charlotte Bronté's Jane Eyre.

4. Experimenting with the Novel. Virginia Woolf's The Waves

.5.Breaking Boundaries: Contemporary British Novelists. Scarlett Thomas' Our Tragic Universe.
6.The Novel in the Digital Age.

6.- Metodologias docentes

Class meetings will consist of lectures, group discussions, and oral presentations. Students are
expected to read the texts beforehand and to provide well-structured and meaningful opinions on
the issues addressed in these discussions. In order to do so, study guides will be available on
Studium, as well as a list of recommended secondary sources to prepare the presentations and
class discussions.

6.1.- Distribuciéon de metodologias docentes

ora dniidas por latolesr [ e 6 | o
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Sesiones magistrales 6 6

- En aula

- En el laboratorio

Practicas | - En aula de informéatica

- De campo

- Otras (detallar)

Seminarios 6 6
Exposiciones y debates 3 3
Tutorias 2 2
Actividades de seguimiento online 6 6
Preparacion de trabajos 25

Otras actividades: Lecturas 25

Exdmenes 2 2
TOTAL 25 50 75
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8.- Evaluacioén

8.1: Criterios de evaluacion:

Assessment criteria includes:

1. Formal criteria

- a proficient use of English (coherence, cohesion, adequacy, and correctness in written and oral
expression)

- appropriate structure (both for the paper and the presentation)

- use of MLA format

2. Content criteria

- personal and critical ideas

- relevant content

- adequate use of primary and secondary sources (plagiarism will not be condoned and any
student who does not submit an original piece of work or who fails to acknowledge their sources
will be granted a FAIL).

8.2: Sistemas de evaluacion:

A selection of texts will be specified at the beginning of the course for class discussion on
given dates. Students are required to read each assigned text before class and come
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prepared to discuss it. In addition, each student will have to prepare an oral group
presentation. The topic of the presentation will be selected from a list available on Studium
prior to the start of the course.
The students will be evaluated on a combination of their participation in class, the oral
presentation and a final paper written in class. This paper will be expected to address one of
the topics discussed in the seminars. The instructions for the final paper will be discussed at
the beginning of the course.
Participation and oral group presentation: 50 %
Final individual paper in class: 50 %
8.3: Consideraciones generales y recomendaciones parala evaluacion y la recuperacion:
Students must read the texts and produce instances of critical understanding
Plagiarism or any form of dishonest academic practice is unacceptable and will result in the
students failing the course.

9.- Organizacion docente semanal

The detailed schedule for the classes and presentations will be available on Studium at the
peginning of each academic year.
Ihe course includes six sessions, to be distributed in the first teaching period (first semester).
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